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TEASER
FADE | N:
I NT. CORRI DOR - MORNI NG

Donna updates Josh on his day as they wal k toward his office.

DONNA
It's your birthday.
JOSH
Can we reschedul e?
DONNA
Not the surprise party.
JOSH
Surprise party?
DONNA
In 5 mnutes.
JOSH
Kind of stretches the meani ng of
surprise.
DONNA

Technically, it's a surprise.

JOSH
And |I'mpretty sure that stretches
the definition of "technically."

DONNA
Technically it's a surprise because
everyone's going to say surprise to

you.
JCOSH

Do you work here, or is this, |ike,

a sideline for your party- planning

busi ness?

Leo crosses their path at a doorway and stops them

LEO
Josh, is the Harper Rider --

JOSH
It's done. They're announcing to
the press any mnute.



LEO
kay.

Leo noves of f, Donna and Josh conti nue on.

JOSH
What el se?
DONNA
My friend Dale is coming in today.
JOSH
Dal e.
DONNA

He's really sweet and | told himhe
could see the Oval Ofice.

They arrive at Josh's office. The door is closed.

JCOSH
So show hi m around, give hima nug
and send hi m back to W sconsi n.

DONNA
Texas. And you have to set up an
Oval Ofice tour.

JCOSH
You can't do that?

DONNA
Techni cal | y.

JOSH
I"mgoing to ny office now and do
some, you know, work. Can we do
this later?

Donna noves of f, exasperated.
JOSH (CONT' D)
(conti nui ng)
And don't give away my nmug this
tinme.
Josh enters his office to find
INT. JOSH S OFFI CE - CONTI NUI NG

Sam asleep at the desk. Josh sees himand turns on the TV
Sam wakes up, | ooking very tired.



JOSH
How | ong have you been asl eep?

SAM
A few m nutes.
JOSH
How | ong have you been awake?
SAM
37 hours.
JOSH
And how | ong you gonna be in ny
chair?

Sam gets up and Josh clains his chair.

SAM

Sorry. 1'mhiding from Toby.
TOBY (O S.)

Sam
SAM

Wt hout nmuch success. Did you fix
t he Teacher Tax Bill?

JCOSH
Yes. Yes | did. | personally
saved a Bill that elim nates

federal incone taxes on
school t eachers.

SAM
How?

JOSH
Thr ough subtl e yet powerf ul
negoti ati ng.

SAM
Meani ng?

JOSH
| asked the Harpers what they
wanted to renove the rider. And
then | gave it to them

SAM
Shr ewd.

Toby opens the door.



TOBY
(To Josh)
Is Sam - -
(sees San)
The NEA speech is still not on ny
desk.

SAM
Way do you think I"mhiding in
her e?

TOBY
The President is going to the
Nati onal Endowrent for the Arts
Gal a tonorrow night. Do you know
what a Gala is?

JOSH
It's a kind of apple, isn't it?
TOBY
(to Sam

A Gala, inthis case, is 1200
influential people who will be

gathered -- in very expensive and,
I"mjust guessing, not very
confortabl e evening-wear -- to

wi tness the President's unveiling
of the nost anbitious federal arts
program si nce FDR

SAM
Toby --

TOBY
And as these peopl e are whisked
away fromthe Gala --

JOSH
Not the appl e.
TOBY
-- in linousines, they' Il be

contenpl ati ng ways to use their

i nfluence to pronote the NEA,
ensuring future opportunities to
put on unconfortable formal wear,
take lino rides, and chat with the
Presi dent .

SAM
Toby --



TOBY
Wi ch is why, Sanuel, all 1200
people in that ballroomw |l be
desperately hoping that the
President will arrive with

SOMETHI NG t o SAY

SAM
I"'mon it.

Sam crowds past Toby and exits. Toby turns to Josh.

TOBY
Are the Harpers --

JOSH
Don't worry about it. It's done.

TOBY
The Teacher Tax Bill is a very big
deal , Josh, sonething that m ght
call for just a smdgen of worrying

JCOSH
hserve the master's handi wor k.

Josh picks up the renote and flicks his silent TV set over to
C- SPAN, where a crowd mlls near a m crophone-I aden podi um

On the TV, distinguished, 60-ish SENATOR KEN HARPER, and his
son, CONGRESSMAN KENNY HARPER, JR., a determ ned-| ooking man
in his late 30's, nove behind the podi um

CONGRESSMAN KENNY
"Al mighty God has given us the gift
of children, and the responsibility
to educate themas we think best--"

TOBY
Lest the world run short of
over bearing zeal ots.

CONGRESSVAN KENNY
" -- would like to thank the Wite
House --"

Josh |l eans back in his chair enjoying this.
JOSH

You' re wel come. Now sing "Happy
Bi rt hday" to ne.



CONGRESSMAN  KENNY
"-- tried to buy us off, but we
have rejected the President's
offers.”

JOSH
WHATgSitS bolt upright)

Just then the door opens and Donna, carrying a cake bl azing
with candles, |eads a crowd of office workers into the
office. As Josh stares at the TV in shock and disbeli ef,

CROND
SURPRI SE!

SMASH CUT TGO
MAI'N TI TLES
END OF TEASER
ACT |
I NT. CORRI DOR - MORNI NG

Josh and Donna wal k. Donna carries a piece of birthday cake
with a burnt candle in it and a fork.

DONNA
But you like Devil's Food --

JOSH
Donna, not right now.

DONNA
WIIl you see about getting Dale --

JOSH
Donna! This isn't the time for
cake and it isn't the tine to set
up your friend s sightseeing
expedi tion.

Donna shoves the plate into Josh's hands and stal ks of f.
Josh, contenplating the cake, enters

INT. LEO S OQUTER OFFI CE - CONTI NUOUS

and | ooks up at Leo's secretary, Margaret, who notes the
cake.



MARGARET
If he doesn't throwit at you, can
| have it?
Josh braces hinself, raps on the open door and enters
INT. LEO S OFFI CE - CONTI NU NG

hol ding the cake out like a gift. Leo is seated at his desk.

LEO
What ' s this?
JOSH
Cake. Do you want --
LEO
You know what | want, Josh? Right
now, I want to feel like the Wite

House plays a role in shaping
public policy.

JCSH
Leo --

LEO
Shut the door.

Josh shuts the door, sets the cake down on the desk and sits.

JOSH
They lied to ne.

LEO
Yeah, | think | picked up on that.

JOSH
They aren't playing by the rules,
Leo, they lied to ny face.

LEO

Yeah. Because you let them
JOSH

I let thenf
LEO

You think they decided to screw us
because they woke up feeling
frisky? You let themthink they
could get nore out of us.



JOSH
You know what | am Leo? [|'m an
el k.
LEO
Excuse nme?
JOSH
No, not an elk. |'ma gazelle.
LEO
Josh, | don't know what --
JOSH
W know Senat or Harper is groom ng
his son for higher office. |It's

i ke on National Geographic, the
nonma cheet ah wounds a gazelle so
t he baby cheetah can practice
taking it down.

LEO
So? \What are you going to do about
it?

JOSH

They lied to nme, Leo. They threw
out the rules. Howcan | work with
t henf?

LEO
Figure it out.
(turns to his work)
There's still one rule, Josh: don't
| et them eat you.

JOSH
Easy for you to say. You're not
t he gazelle.

On Josh's exit,
CUT TO
I NT. COMMUNI CATI ONS BULLPEN - MORNI NG
Sam | ooki ng groggy, energes fromhis office carrying a
coffee nug. He wanders over to the coffee maker -- but the

pots are all enpty.

CATHY
They' re enpty.



SAM
Wy ?

CATHY
You need a nap.

SAM
| don't have tinme for a nap. |
need coffee.

CATHY
You can't have any nore coffee.

SAM
(to bull pen workers)
I's there possibly any building on
earth where people are nore
entitled to have a cup of coffee
than this one?

No one responds. Toby enters the bull pen.

CATHY
If you stay awake any | onger
not hi ng you get done is going to
make sense to anyone. | conmand
you to nap.

SAM
(cowed)
kay.

TOBY
You don't have tinme for a nap.

SAM
(to Cathy)
See?

TOBY
How s the speech?

SAM
(to Toby)
I"mhaving problens. It isn't
com ng together right.

TOBY
You had five pages yesterday. Not
that any of them --



10.

SAM
-- made any sense, | know. That's
the trouble. | just...l can't find

t he handl e on this thing.

TOBY
It's a speech about the val ue of
public art. How nmuch handl e do you
need?

SAM
This is art, Toby, it isn't about
the facts, it's --

TOBY
Just pretend it's sone other policy
and insert the word "art" in key

pl aces.
SAM
W am | to talk about art? 1'ma
| awyer, I'ma speechwiter, but
artists work in a very special --
TOBY
Peopl e buy art at Wal-Mart, for
God' s sakel!
SAM
They do?
TOBY

Vel |, they think they do.
Toby pushes Saminto his office.

TOBY ( CONT' D)

(conti nui ng)
Now sit in this room wite ne a
speech, and then, if you give ne
somet hi ng that has verbs, a few
adj ectives and a sprinkling of
nouns that are even vaguely about
t he i mportance of publicly funding
art, you can sl eep.

SAM
(meekl y)

kay.

TOBY
Cat hy, get himsome coffee.



Cat hy sighs and gets up.
| NT. CONFERENCE ROOM - LATER

Josh, Toby, C.J. and Samsit around a conference table,
Sam has nodded off. Leo wal ks in.

LEO
Let's tal k about the Harper thing.
(noti ces)
Wiy is Sam asl eep?

JOSH
He's really, really tired.

LEO
(annoyed)

TOBY
And maybe a little sleep gets us an
NEA speech during this presidency.

LEO
kay. Harper. Anyone?

TOBY
It's school vouchers on a nassive
scale. It's unfunded. W can't
signit.

JCSH
So we don't. W put this on the
Harpers in the nedia and kill their

provisions after it's passed.

LEO
And count on being able to unmake
the law later? No.

CJ.
It mght be worth trying, Leo.
Vouchers | ose big every tine they
show up on a referendum

TOBY
And we mght kill Head Start in the
pr ocess.

CJ.

Wait a mnute, why Head Start?

11.

wher e



12.

LEO
The rider's unfunded.

TOBY
To pay for it we'd have to raid
funds already conmitted to other
federal education prograns, |ike
Head Start.

JCOSH
And school |unch, vaccination
programs, half of everything.

CJ.

Leo, the President can't sign that.
TOBY

Thank you.
JOSH

Wi ch is why he shoul d pocket it.
W' || get the rest back later.

TOBY
Maybe. Maybe we won't.

JOSH
Gnhengi s Khan couldn't vote agai nst
Head Start. We'Ill get it back.

TOBY
Maybe. Maybe we won't.
CJ.
Meanwhil e, | need to get out a

response to that press conference,
or the Harpers run the weekend and
t he NEA gets buri ed.

JOSH
(stressed-out)
Look. The day's not over. 1'Il
find a way to kill the rider.

LEO
Find it by 3. They're comng in.

Bartlet enters, very cheerful. They all rise, except for
Sam C.J. reaches to wake him but Bartlet waves her away.

BARTLET
Let himbe. Good norning.



ALL
(ad l'ib)
Good norning, M. President.

BARTLET
You' re | ooking at the best
politician in the world. Do you
know how | know this fact to be
true?

CJ.
You got el ected President?

Bartl et takes a seat. The others foll ow

BARTLET
A good answer, C. J., but not the
one I"'mlooking for. No, after a
20 year battle, | have finally
persuaded ny nother-in-law to see
reason. After countless springs
duri ng which she has rail ed agai nst
the barren plot of soil which is
her back yard, | have convinced her
that the virtues of sod outweigh
t hose of seeding. How, you ask? By
poi nting out that with seedi ng one

nmust await -- what, Toby?
TOBY

Rai n?
BARTLET

She's had running water for sone
time, Toby. No, one nust await
germ nati on.

TOBY
| sit corrected.

BARTLET
Fol | oned by weeks of intensive care
and watering, all of which may or
may not have to be repeated again.
Poi nts whi ch she has, at |ast,
conceded.

LEO
I think I speak for all of us, M.
President, when | extend ny
heartfelt congratul ations on your
t renmendous acconpl i shnent.

13.



BARTLET
Mockery does not di m nish the
significance of this achievenent.
Great politicians overcone their
doubters with tinme, Caudia Jean,
which is precisely what |'ve just
done. Now. What's up with our
friends the Harpers?

JOSH
I would just like to say that | am
nobody's gazelle, M. President.

LEO
It's being handled, Sir.

BARTLET
"Il pretend | haven't heard that
before. Okay, when do | get the

NEA speech?
TOBY
Samis on it.

Bartl et | ooks at Sam

BARTLET
Sam s asl eep

TOBY
Samis finding art an excessively
chal I engi ng topic.

Toby nudges Sam who stirs, bleary.

BARTLET
Apparently.

TOBY
| suggested he try thinking of it
i ke anything el se you buy at Wal -
Mart. It didn't help.

BARTLET
I wonder how nuch art Wal -Mart
sells? |t nust be an awful | ot.

CJ.
Wal -Mart art is hardly the in the
sanme | eague as the NEA, sir.

SAM
Hm --?



BARTL
(to Sam

ET

Go back to sleep, Sam

Samdrifts back to sleep.

BARTL

ET ( CONT' D)

(conti nui ng)
People vote with their wallets,
C.J. And, considering how!l got to
sit inthis chair, | treasure a
certain fondness for the popul ar

choi ce.

CJ.

Wl |, apparently we've nade an

unpopul ar one.

Carol took a cal

this nmorning; the NAACP m ght have
a problemw th a painting in the

show.
LEO
VWi ch painting?
CJ.
I don't know.
TOBY
What ' s the probl en?
CJ.
I don't know that yet, either.
BARTLET
Can | help? 1'mhot today, Leo.

LEO

Thank you, M.
take care of it
(to the sta

President, we'll

f1)

Now, people. W' re done.

As everyone ri ses,

CUT TGO

I NT. CONFERENCE ROOM - MOMENTS LATER

C.J. shakes Sam he wakes,

C J.
oM  Sam

bunpi ng his head into hers.

15.



C.J. rubs her head.

SAM
What happened?

C J.
You bonked ne in the head i s what
happened.

SAM
No, in the neeting. Wat happened
in the nmeeting?

C J.
W tal ked about the rider. And how
sod is better than seed.

SAM
Maybe for |azy people.

CJ.
Yes, well I'moff to explain to the
press how this rider ended up on

our bill.

C.J. noves to the door.

SAM
(singing to hinself)
"I"'mjust a Bill, and I"'msittin'

here on Capitol HII."

C.J. stops at the door.

CJ.
That's a funny song.
SAM
| always | oved that song.
CJ.
That's a real song?
SAM
Yes, it's a real song. |It's
School house Rock, everybody knows
t he song.
CJ.

Not everybody.



17.

SAM
Wl | everyone in this building
knows it.

CJ.

Except, apparently, ne.

SAM
Did | hear the President say
sonet hi ng about the NEA speech?

C J.
Yeah, he wanted to know how nuch
art Wal -Mart sells --

SAM
Real | y?

CJ.
Apparently he thinks art is |ike
politicians -- popular is good.

Sam gets a | ook of odd inspiration.

SAM
Real | y.

CJ.
Yeah. Listen, how does the song
go? Could you --

But Samis already hurrying out as we,
CUT TO
I NT. CORRI DOR - MORNI NG

Josh approaches his office. Donna chats with a man in his
|ate 30's, wearing casual -nice clothes and dress cowboy
boot s.

DONNA
Josh! Josh, this is Dale --

Josh gives Dale's hand a perfunctory shake.

JOSH
(unent husi astical | y)
Al'l the way from W sconsi n.

DALE
Dal | as.



18.

JOSH
Right. Donna, | need you to get
Kenny Harper on the phone for ne.

DALE
Is his rider really going through?
JOSH
What ?
DALE
I'"ve been follow ng the Teacher Tax
Bill, and --
JOSH

No, it's not. At least | think
it's not. Donna - -

DONNA
Did you find out about the Oval
Ofice?
DALE
See, | know Kenny from way back and
that bill is --
JOSH
(exasper at ed)
Dale. Donna. | don't want to be
rude, but -- | just don't have the
time. Donna, get on the phone.
DONNA
Josh --
JOSH
Now, Donna.

Donna turns away and Josh wal ks into his office --
INT. JOSH S OFFI CE - CONTI NUI NG

-- and takes a deep, frustrated breath at the wi ndow. He
turns to see Dale step into his office and cl ose the door.

JOSH
Man, are you persistent. 1'll get
you into the Oval Ofice. So
just...get along, or whatever you
peopl e in Texas do, okay?

DALE
That's not why |'m here.



JOSH
You can't have ny mug.

DALE
(soberly)
| slept with Kenny Harper.

On Josh's reaction

END OF ACT |
ACT |1
I NT. CORRI DOR - LATER

Toby catches up to C. J.

TOBY
Did you find out about the
pai nti ng?

C. J.

I"'mon nmy way to brief Leo,
with me. Listen, Sam nenti
this song about a bill --

TOBY
"I"'mJust a Bill?"

C J.
That one. You know it?

TOBY
Not too many songs about
| egi sl ation.

CJ.
Vll, | don't. M parents

FADE TO BLACK

cone
oned

wer en't

real big on TV. So, how does it

go?
TOBY
How can you not know the Bi
and have your job?
C.J. gives Toby a | ook as they enter
INT. LEO S OFFI CE - CONTI NUl NG

Leo ri ses.

Il song

Leo's office.

19.
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LEO
You tal ked to the NAACP?
C J.
Yep.
LEO
So who's got the problenf
C J.
Kwane Si nms.
TOBY
The President of the NAACP doesn't
like art?
C J.

Not when it contains, and | quote,
"a gratuitous portrayal of violent
and insidious racial stereotypes.”

TOBY
What's the painting?

CJ.
From what | gather, it depicts 5
bl ack men raping a white wonman.

LEO
Gee, | wonder what his problemis.
CJ.
In a shopping mall.
LEO
That's horrible. And a little
wei rd.
CJ.
| don't think you'll hear a |ot of

argunment on that point.

TOBY
It must have sone nerit, it got
past the selection conmttee.

LEO
That doesn't nean this
adm ni stration has to sponsor it.



TOBY
Maybe it's a noving indictnment of,
I don't know, the isolation of
bl ack youth from mai nstream
culture. Their anger at exclusion
fromour orgy of mddle-class
consunerism O sonething.

CJ.
Where were you when | was getting a
Bin Art appreciation?

TOBY
You got B in Art appreciation?

C J.
| don't like to talk about it.

LEO
Sims wants it gone?

CJ.
Simms is up for re-election. Right
now, he wants anything that raises
his profile.

LEO
kay. I'"Il call the Director of
t he Endownent and nmake it go away.

CJ.
There's a censorship issue here.

Leo picks up the phone.

LEO
Yeah. Mranda won't like it, but
she's an old friend. She'l
under st and.
(pushes intercom
Margaret, get nme Mranda Dur ham at
t he NEA.

C.J. and Toby begin to exit.

LEO ( CONT' D)
(conti nui ng)
C.J., what's the name of this piece
of ...art.

C. J.
"Soccer Mom "



LEO
O course it is.

CUT TO
INT. JOSH S OFFI CE - LATER
Josh listens intently as Dal e paces.

DALE
Texans |i ke us have a choice. You
graduate col |l ege, you just go away.
If you want to go back to your
honmet own. .. you get married. Start
a famly. Keep your nouth shut.

JOSH
I know Texas isn't exactly the
Castro, but --

DALE

You know that kid they tied to a
rail fence in Wonm ng? That was 2
years ago, M. Lyman. This was

al nost 20.

JCOSH
Yeah.

DALE
And | wanted to go hone.

JOSH
And if you want to go to Congress
i ke your daddy soneday. ..

DALE
Yes.

JOSH
So, | don't get it. Wy now?

DALE
| could live with nmost of it.
Vot i ng agai nst gay narri age --
hell, I"'mnot sure | like that idea
nyself. And his votes agai nst
Medi care reforns, and welfare, and -
- all that stuff.

JOSH
But...?

22.



Dal e sits down.

DALE
My wife's a teacher
three kids, and --

JOSH
(realizing)
You want the noney.

DALE

we' ve got

It's a tax credit, and we deserve

it.

JOSH
Wow.
(t hi nks)

So you're ready to go public?

DALE
(startl ed)
Good Lord, no!

JOSH
But you just said--

Dal e rises and paces again.

DALE
| said I'mtrying to
ny famly. | can't
t hrough that. No, s
JOSH
Then what - -
DALE
You're a smart nman,
(smles)

| just thought you'd

Josh is interrupted by a knock,
Donna's entrance.

DONNA
Have you seen --
(to Dal e)

Oh, you're in here.
guys been doi ng?

JOSH

(qui ckly)
Tal ki ng about Texas.

do better by
put them
ir.

M. Lyman.
li ke to know.

foll owed i medi ately by

What have you

Your aunt's --

23.
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DALE
Cousi n' s.

JCOSH
Farm

DONNA
Ranch.

JCOSH

Yeah. Donna, listen. Wy don't
you take Dal e here on the tour,
maybe get sone |unch, okay?

DONNA
Okay. \What about the --

JOSH
The Oval O fice, yeah.
(rises, |ooks at Dale)
Y know, Dale...it mght take awhile
to arrange, but if you don't mnd
sticking around, 1'll see what we
can do with you

Josh squeezes past a pl eased Donna.

DONNA
(to Josh)
| told you he was sweet.
CUT TO
I NT. CORRIDOR - LATER
Danny Concannon spots C.J.
DANNY
C.J.! Wit up. 1've gotta ask you

sonet hi ng.

C.J. stops. Danny catches up to her.

CJ.
Did you watch TV?
DANNY
Today?
They start wal ki ng.
CJ.

G ow ng up.



25.

DANNY
Rel i giously. Listen, CJ. --
C J.
| didn't feel like I was m ssing
anyt hi ng, you know?
DANNY
You weren't.
C J.
I was. [It's the water-cooler
t hi ng.
DANNY
You nean, topical, inane chatter?
C J.
Yeah.
DANNY

Trust me, you're doing fine.
(stops her)

I's the Wiite House | aunchi ng an

investigation of a major U S.

Conpany?
CJ.

Way woul d you think that?
DANNY

There's a runor goi ng around.
CJ.

Uh- huh.

(thinks) )

kay. "Il give you an answer if

you give ne an answer.
DANNY

I won't tell you who said it.
CJ.

You sing ne the "Bill" song. Then

"1l answer your question.

DANNY
You want nme to sing.

C. J.
Yes.



26.

DANNY
I"'mnot...wait, this is because you
don't know it. You don't know the
"Bill" song?

CJ.
I was underprivil eged.

DANNY
C.J., there are 3 things everyone
in Washi ngton knows. | don't know
what the first 2 are, but I'm
pretty sure "I'mJust a Bill" is
the third.

CJ.
How badly do you want an answer?

Danny | ooks around; no one is too near.

DANNY
Alright. But | have to warn you
I"mpretty cute when | sing.

C J.
(turning away)
Ch, never mnd --

Danny, trying to be inconspicuous, starts singing. C.J.
turns again to watch himwth a m xture of anusenment and
cl ose attention

DANNY
I"mjust a bill / yes, I"'monly a
bill / and I'"msitting here on
Capitol H Il / well, it's a |long,

long journey to the Capitol City /
It's a long, long wait while I'm
sitting in commttee / But | know
"Il be a |law soneday / At |east |
hope and pray that | will / But
today I'mstill only a bill.

Josh, on his way by, pauses.

JCOSH
That last line there; it's "stil
just a bill."

DANNY

Real | y?



27.

JOSH
Yep. Moving rendition, by the way.

Josh sl aps Danny on the back and continues on. Danny | ooks
expectantly at C.J., who is beamng at him

CJ.
Ww. That was... Ww.
DANNY
So?
CJ.
There's no investigation.
DANNY
(put out)
Then what'd you make nme do this
for?
CJ.
To see if you' re cute when you
si ng.
DANNY
And?

C.J. walks off, smling.
DANNY ( CONT' D)
(conti nui ng)
There's two nore verses, you know.
C.J. pauses, then keeps wal king. On Danny's smle,
CUT TO
I NT. CORRIDOR - MOVENTS LATER

Josh sees a commotion. Samis directing two office workers
who carry huge file boxes into Sam s office.

JOSH
Sam the last line in the Bill song
is "still just a bill,” right? Not
"only".
SAM
(to workers)
On the chair.
(to Josh)

First verse?



JOSH
Yeabh.

SAM
Yeabh.

JOSH

(re: boxes)
What's that?

SAM
Research. Hey, can | ask you
sonet hi ng?

JOSH
Sure, | wanna talk to you about
sonet hi ng, too.

SAM
Are plastic nugs aesthetically
val uabl e? You know, pleasing to

t he eye?
JOSH
(turns around)
Gotta go.
SAM

Is that a no?
I NT. TOBY'S OFFI CE - LATER
Toby is reading. Josh enters and shuts the door.

JOSH
(gl eeful)
| got him

TOBY
Got who?

JOSH
That sancti noni ous, self-
righteous, lying little son of a
Senat or.

TOBY
What do you have?

JOSH
He' s gay.

28.
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TOBY
(surprised)
He is?
JOSH
O he was. In college, anyway, at
| east part-time, or -- look, it
doesn't matter, | got hin

Toby is unnmoved by Josh's ent husiasm

JOSH (CONT' D)
(conti nui ng)
This is political death for him
Toby. That's it, the end, no nore
Kenny Jr. | just need help
figuring out how to use...

Toby is still regarding Josh sonberly.

TOBY
You can't use it.

JOSH
Agai nst that honophobi c son-of - a-
bitch? Yes, | can

TOBY

It's wong and you can't use it.

JOSH
Toby, | didn't throw out the rules.
He did when he lied to ne and
screwed us on national television.
Not only can | use it, it's ny job.

TOBY
And, what? You're just doing it?
That excuse is a little tired.

JOSH
You know they wouldn't hesitate for
a nmonment .

TOBY

That's why we're better people.

JOSH
That's why they control Congress.

Toby stands, upset.



Josh sits

30.

TOBY
Josh!  You cannot use this man's
sexual orientation against him You
do that, you play on exactly the
sane blind, reactionary prejudices
that get people like himelected to
begin with.

JOSH
Wiy not? He's not a gay man trying
tolive his life privately. He's a
honophobi ¢ congressman who signs
anti-gay | egislation whenever he
can.

down.

TOBY
That doesn't give you the right --

JOSH
No, it doesn't. 5 mllion kids
getting vaccinations and breakf ast
give ne the right. Public schools
not becom ng a dunpi ng ground for
the worst of the worst, that gives
me the right. Up against that,
worryi ng about the noral dinension
of maki ng Kenny Har per
unconfortable with who he really is
just doesn't bother nme a |ot.

TOBY
It should. Conscience is not a
[ uxury, Josh.

Josh stands up.

Toby rises to go.

JOSH
If Leo signs off on this, will you
be okay?

TOBY
He won't.

JOSH

"Il bet you 5 mllion kids he
does.
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On their exit,
CUT TO
INT. LEO S OFFI CE - SAME TI ME

Mar garet ushers in M RANDA DURHAM director of the NEA. An
energetic worman in her md-50"s, Mranda exudes a centered,
unt roubl ed demeanor. Leo rises with genuine pleasure to see
her.

LEO
M r anda.

Leo reaches out for a handshake, which Mranda effortlessly
transforms into a hug.

M RANDA
Leo, how are you?

Leo steps away.
LEO

If every appoi ntnment we confirmed
was as easy as yours I'd be a lot

better.

M RANDA
Funny, it didn't seem so easy at
the tine.

LEO

Only because we didn't have nmuch to
conpare it to back then. Have a
seat .

They settle in.

M RANDA
So, we have a probl en?

LEO
The NAACP i s having sone probl ens
with the nessage conveyed by this
pai nting. ..

M RANDA
"Soccer Mom" Disturbing picture.

LEO
Kwame Simms finds it pretty
of f ensi ve.
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M RANDA
Funny, we've managed to outrage our
side for once.

LEO
Mranda, | don't want to outl aw t he
pai nting or make sone kind of big
deal about this.

M RANDA
You just want it pulled fromthe
show at the Gala. | guess even

liberals aren't above a little
censorship now and then, hmt

LEO
I don't have to tell you what a
fight it's been to position us for
this thing. W're |ooking at the
first increase in public funding
for the NEA in a decade. The
Gala's a big event, we've got lots

of fanous people comng. | don't
want to blow all that goodwi || --
and good press -- on a public fight

over one piece.

M RANDA
So not really censorship...just
kind of tucking it away for awhile.

LEO
Exactly. | --

The door fromthe Oval O fice swngs open and Bartlet enters,
interrupting Leo.

BARTLET
Mranda! A work of art in human
form as al ways.

M randa gets up and shares a hug with the President.
M RANDA
And you're still a ninble-tongued
politician, Jed.

BARTLET
Vell, that's why they hired ne.

They separat e.
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BARTLET ( CONT' D)
(conti nui ng)
I was going to have sonme coffee.
Wiy don't we all talk in ny office?

M RANDA
Oh, Jed, that's not necessary. Leo
expl ai ned everything to ne.

BARTLET

Oh, soit's settled then?
M RANDA

It certainly is. | resign.

On Leo and Bartlet's reaction,

FADE TO BLACK
END OF ACT I
ACT |11

FADE | N:
EXT./EST. THE WH TE HOUSE - AFTERNOCON
INT. CJ.'"S OFFI CE - DAY

C.J. is quizzing Carol. The TV, sound off, shows CNN in the
backgr ound.

C J.
And? What's the 3rd verse?

CARCL
(enbarrassed)
...
(sings to herself,

qui ckly)
"And when they vote for ne on
Capitol Hill-- "

A "Breaking News" card flashes on the screen.

CJ.
Wi t .

C.J. Turns up the volunme with her renote.
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ANNOUNCER (V. Q)
-- market by surprise. Wal-Mart
stock is off an astounding 9% on
runors of a high [evel government
i nvestigation --

C.J. slaps a hand to her nouth.

CJ.
Om god.

On Carol's puzzled reaction,
CUT TO
I NT. OVAL OFFI CE - SAME TI ME

Leo, Mranda and Bartl et are seated around the coffee table.
Charlie finishes re-filling Bartlet's cup and steps away.

M RANDA
We can talk all day, fellas, but it
doesn't change by repetition.

BARTLET
M randa --

M RANDA
M. President, I'msorry to
interrupt you -- and |I'm even nore

sorry if | disappoint you. But it
sinply makes no difference who

rai ses the objection, or why. If we
get into the business of stifling
art there's no reason for the
Endowrent to exi st.

BARTLET

So this picture...it's awful.
M RANDA

| cringed.
BARTLET

Easily seen as offensive by any
nunber of peopl e.

M RANDA
CGod, yes.

BARTLET
It's just full of nasty,
horrible...stuff.



M RANDA
Yes.

BARTLET
But you think it's inportant and
deservi ng of taxpayer support.

M RANDA
M. President, until about 1800,
the poor quality of green pignments
avai |l abl e neant that paintings were
usual | y done in browns and gol ds.

LEO
Renbr andt .
M RANDA
Yes. |In sone ways, those paintings

were utterly unrealistic. But
peopl e were used to them When
better pignents cane al ong and
artists began to show the world
canvases full of light and bright
colors, the established art world
was outraged. Painters were
snubbed from shows and their
patrons cut off their stipends. Not
because the art was bad, but
because the artists were forcing
people to see the world as it
really was, not the way they I|iked
to see it.

BARTLET
We don't know what's i nportant
until people see it.

M RANDA
Not with art.

BARTLET
And even though you know this
picture will cause ne great

political pain, you insist it has
to be in the show?

M RANDA
O course.

Bartl et sips his coffee.

BARTLET
I don't have a problemw th that.

35.



M RANDA
(relieved)
Oh good. Then I'd like to w thdraw
nmy resignation.

BARTLET

I never considered accepting it.
M RANDA

Then, if | may, 1'll be off about

t he public business.

They all stand and exchange brief hugs as they reach the
door .

M RANDA ( CONT' D)
(conti nui ng)
Thank you for hearing nme out.

LEO
Yeah, well, now | understand why
t hey put up such a fight over you.

BARTLET
Goodbye, M randa.

Mranda exits. Bartlet closes the door.

LEO
Sinmms is going to eat our |unch
over this. He's been denmanding a
neeting all day. [I'Il have to give
hi m one.

Bartl et waves him off.

BARTLET
Kwame just has to understand that
he isn't wong about this, he's
just less right. Schedule the
neeting, |1'Il be there.

LEO
Sir, not a good --

BARTLET
Leo, not only am | the president of
a sovereign nation, |I'm hot today.
I"mthrowi ng the good stuff. Have
no fear.

36.
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LEO
O confronting a pissed off civil-
rights | eader about an arguably
raci st painting when he's up for re-
el ection? Nothing to fear at all,
sir.

BARTLET
I knew you' d under st and.

On Leo's resigned exit,

CUT TO
I NT. CORRIDOR - SAME Tl ME
Toby wal ks with his assistant, G nger

TOBY
And check by the coffee machi nes!

G nger heads off. Toby reaches Sam s office,
INT. SAM S OFFI CE - CONTI NUOUS

and sees an inmmense towers of file boxes and folders filing
the room and steps back into the corridor where

I NT. CORRI DOR - CONTI NUOUS

he spots Cathy returning to her desk.

TOBY
Cat hy!
CATHY
(focused on her worKk)
He's still not here.
TOBY

(restraining hinself)
Do you have an idea where he m ght
be? And would he, just possibly,
have the speech I've been waiting
two days for?

CATHY
He's doing research. He's been
wor ki ng his butt off all norning.
Leave hi m al one.
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TOBY
It's --
(stops hinsel f)
Good. Ckay.

Toby turns and begins to wal k away, then turns back.

TOBY ( CONT' D)
(conti nui ng)
And make sure the coffee --

Wt hout |ooking up, Cathy points to the full pots of coffee
on the coffee naker. As Toby gestures his surrender and
wal ks around a corner,

CUT TO
INT. LEO S OFFI CE - MOMENTS LATER
Josh sits in a chair, waiting, as Toby enters.

JOSH
You find hin®

TOBY
He' s doi ng research

JOSH
How much research do you need for a
ten mnute speech about art?

TOBY
If you' re Sanf

JCOSH
Yeah.

Leo enters fromthe Oval Ofice

LEO
What ' s up?

TOBY
How s the "Soccer Moni thing?

LEO
We tried trading a public outcry
over what's in the show for a
public resignation by the Director
for taking it out.

TOBY
Not much of a trade.



LEO

Yeah. She's staying.
JOSH

And so's the painting.
LEO

Yeah. \What's the plan for Harper?

Josh notices the cake still sitting on Leo' s desk.

JOSH

You don't |like Devil's Food?

LEO
Josh. .

Toby and Josh exchange a | ook. Josh sighs & stands up.

JOSH
kay. Say, just for the sake of
argument - -

LEO

"Cause | really need another
argunment today.

JOSH
Hypot hetically. You find out
somet hi ng about, | dunno, Attila
the Hun --

TOBY
Not Hitler?

JOSH

You' ve got information about
certain actions by this person that
will humliate him damage his
credibility anong his fellow..

TOBY
(smles)
Huns?
JOSH

And it wouldn't necessarily take a
public disclosure to --

LEO
(i npatient)
Cut the crap. You found sone
| everage on Har per.
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JOSH
Yeah.

LEO
And maybe it's not so ethical to
use it.

TOBY

Not nmuch of a maybe

LEO
It's a sinple question, fellas. Is
the stuff personal or public?

TOBY
Per sonal

JCOSH
Yeah, in a sense --

TOBY
It's intensely personal

LEO
Then you can't use it.

Josh starts to protest, but Leo cuts himoff.

LEO ( CONT' D)
(conti nui ng)
Josh. Do you think you' re going to
get me, of all people, to give you
a license to expose sonebody's
per sonal business for political
gai n?

Josh hasn't seen this angle. He drops into a chair.

LEO ( CONT' D)
(conti nui ng)
What's plan B?

JOSH
Plan B sucks. | go in and hear
themout. | try to find out what
didn't work in the last trade-off,
and hope they aren't lying through
their teeth again.

LEO
(shakes hi s head)
It's too late to screw around. G ve
'em sex ed.
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Toby and Josh are both surprised and start to protest.

TOBY
Leo --

JOSH
W can't just --

LEO
That's the offer. What difference
does a sex ed class make if we
can't hire decent teachers? W
don't have any nore tine on this
one. Josh, get it done.

Leo turns to his work. Toby and Josh crowd through the door.

JCOSH
(sour)
That went wel|.

TOBY

(brightly)
I thought so.

CUT TGO
I NT. PRESS OFFI CE - SAME Tl ME

Danny is working at his desk as C.J. enters, harried. Danny
doesn't even | ook up.

DANNY
Here to make nme sing again?

CJ.
What conpany were you tal king about
before? The investigation.

Danny | ooks up.

DANNY
You tell ne.

C. J.
Danny, this is inportant --

DANNY
Maybe | need to hear you sing "The
Sound OF Music" first.



CJ.

CJ.
You want ne to play guess the
conpany?

DANNY
(hol di ng out)
Way not ?
CJ.

Does...ls this a conpany that has
stores in every state?

DANNY
Move your token 5 spaces.

CJ.
Can you buy school supplies and
guns there?

DANNY
Yep.

C J.
Damm. Does the runor claimit's
VWhi t e House, or Justice?

DANNY
"Il tell you if you swear to
confirmif it is the Wiite House.

C J.
(instantly)

You' re on.

DANNY
Whi t e House.

C J.
Danmi t !

DANNY
I knew it!

C J.

There's no investigation.

whirls and exits.

DANNY
(calling after her)
CJ.!
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On Danny's exasperati on,
CUT TO
INT. LEO S OFFI CE - MOMENTS LATER

Leo's reading in a chair when C.J. hurries in.

C J.
Leo?

LEO
This needs to be inportant.

C J.
It is. This norning -- at the
staff meeting -- well, Sam was
asl eep, | think you caught that --
and...well, afterward, | sort of

brought himup to speed on the
nmeeting, the NAACP thing, and the
presi dent aski ng about Wal-Mart,

and -- see, Samand | --
LEO
I's this about the conspiracy?
CJ.
(startl ed)

Excuse me?

LEO
The conspiracy. Between you, Toby,
Josh to see who can waste the nost
of nmy time today.

CJ.
(takes a breath)
The press is convinced the Wite
House is investigating Val-Mrt.

LEO
And?

C. J.
Their stock is plunmeting.

Leo imedi ately rises and heads for the door.

LEO
Fol | ow ne.

They | eave the office and nove --
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I NT. CORRI DOR - CONTI NUOUS

into the hallway, heading for Communi cations. Leo spots
Toby.

LEO
Toby!  Now.

CJ.
Not hi ng' s been confirmed, but
sonmebody at CNN picked it up --
Toby hurries to catch up as Leo storns al ong.
LEO
(to C J.)
How bad is it?

C J.
The stock's down 9%

TOBY
Whose stock?

LEO
Wal -vart. Waat's that in dollars?

C J.
About 5 billion.

Leo stops dead near a corner and turns to C J.

LEO
You' re telling ne a major U. S,
corporation lost 5 billion dollars
t oday because of sonething you said
to Sanf

CJ.
Yes, sir.

Leo takes the corner, to see Samdirect a cart of boxes into
his office. Samlooks at Leo's scow with conplete
i nnocence.

SAM
VWhat ?

FADE TO BLACK
END OF ACT 111
ACT |V
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I NT. OVAL OFFI CE - SAME TI ME

Bartl et is reading through sone papers on the sofa as Charlie
pours nore coffee.

CHARLI E
The First Lady isn't going to |ike
you drinking so much coffee, sir.

BARTLET
Charlie, it takes an exceptiona
anmount of energy to be the best
politician in the world.

CHARLI E
Yes, sir. And an equal nunber of
mnts.

BARTLET
Poi nt taken. Find ne one, would
you?

Bartl et reaches for his cup

CHARLI E
Yes, sir. Al so, you' re neeting M.
Simms in 5 mnutes in the Miral
Room

BARTLET
Better hurry on the mnts.

CHARLI E
Yes, sir.

Charlie heads for the door, but Bartlet stops him

BARTLET
Charli e.

CHARLI E
M. President?

BARTLET
Charlie, you know about this thing
with the painting, don't you?

CHARLI E
| caught a little bit of it, yes,
sir.

BARTLET

Does it bother you?



CHARLI E
Sir?

BARTLET
This painting. Sone people shot at
you because of the kinds of
stereotypes it plays upon.

CHARLI E
No, sir, the painting doesn't
bot her ne.

BARTLET
But sonet hi ng does.

CHARLI E
Vell...in a way, yes, sir. It's the
time, sir.

BARTLET

| don't follow

CHARLI E
People | grew up with don't give a
damm about paintings and don't go
to see them

BARTLET
Not their cup of tea.

CHARLI E
That's right, sir. They're too
busy worrying about their jobs and
peopl e getting shot in their own
nei ghbor hoods by gangs. Gangs of
bl ack people, not racists. And
despite all that, the President and
t he NAACP are goi ng get together
and waste their tinme fighting over
some painting? THAT bothers ne.
Sir.

regards Charlie soberly.

BARTLET
It bothers me, too. Find ne that
mnt, would you, Charlie?

CHARLI E
Yes, sir.
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On Bartlet's thoughtful expression,
CUT TO
I NT. SAM S OFFI CE - MOMENTS LATER

Leo, Toby and C.J. stand surrounded by boxes of files.

sits at his desk, stunned.

TOBY
You can't find tinme to actually
WRI TE t he speech, but you can
somehow squeeze in time to weak
havoc on Wall Street?

C. J.
It wasn't intentional --
TOBY
Intentional? I'mstill trying to

visualize sone bizarre, parallel
uni verse where any of this is even
RELEVANT, |et alone intentional!

SAM
If | understood correctly --
LEO
(frustrated)
ENOUGH. |'mout of time for this

ki nd of crap today, people. You' ve
used nme up. Toby. You WLL have a
speech for nme to review by 6

o' cl ock.

TOBY
Yes.

LEO
C.J., you're going to fix this ness
with the press. Now.

C.J. exits quickly. Leo turns to Sam

LEO ( CONT' D)
(conti nui ng)
Sam you're going to get sone
sleep. Then we're going to talk.

SAM
Yes. Sir.

Leo storns out of the room

47.
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TOBY
(to Sam
G ve nme your notes.

Sam points to the stacks of research.

SAM
Actual ly, | haven't nade any notes
yet .

TOBY

No. O course you haven't.

Toby exits, furious. Samrises and reaches for his jacket.
Bartl et raps on the door and enters.

BARTLET
Sam did you ever find out how much
art Wal-Mart sells in a year?

SAM
In the U S.?
BARTLET
Sur e.
SAM

782.6 mllion doll ars.
Bartl et nods.

BARTLET
Exactly what | needed. Thanks,
Sam

Bartl et exits.

SAM

(quietly)
You're wel cone, M. President.

CUT TGO
I NT. MURAL ROOM - SAME TI ME

Leo enters to find KWAME SI MM5, the polished President of the
NAACP, | ooking at the nurals.

LEO
Kwane. Sorry to keep you waiting.
The President will be along in a
nonent .



As they shake hands, Leo gestures Kwane to a seat.

KWAMVE
It's alright, Leo. | was just
admring the art.

LEO
Thankful Iy, |andscapes don't cause
a |lot of controversy.

KWAMVE
No, it's usually figures that cause
probl ems. People. The things they
enbody and carry into the public
m nd.

LEO
Real people do that nuch nore
effectively than painted ones.

KWAMVE
Just ny point. That this President
shoul d choose to deliver his words -
- his powerful, powerful words --
in front of such a heinous,
def amat ory painting can only paint
one picture in the mnds of all the
peopl e of col or who have, until
now, supported himw th such
ent husi asm

LEO
Kwane, | don't think we need to |et
sonething this small get between
the White House and the African-
Anerican comunity. | don't think
t hat serves anybody.

KWAMVE
| don't see how flaunting an
atrocity of stereotyping advances
anyone, col ored or otherw se.

LEO

Kwane, let's cut the sound-bite
crap. 30% of Black Anericans are

t hi nking twi ce about affirmative
action. Wlfare reforns and j ob-
trai ning have put nore blacks into
the | abor force at better wages and
despite all that your nenbership is
droppi ng and so are your funds.
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KWAMVE
Do you think those statistics are
any good? If you think I'm
irrelevant, I'll have to see what
the Times and the Post have to say.

LEO
First of all, I think the
statistics are bullshit. | think
there's a race war going on in the
crimnal justice systemand |
t hi nk, Kwane, that Jed Bartlet is
the best friend you ve ever had in
this building. | also think you're
up for re-election and you could
desperately use a little nmedia
attention for yourself and your
organi zation. But | gotta tel
you, Kwane, if you want to advance
anyt hi ng or anybody, i ncl uding
yoursel f, dragging this
adm ni stration through the nedi a
briar patch is not the way to do
it.

KWAMVE
What do you propose?

LEO
Drop this crap with the painting,
Kware. G ve nme a coupl e days,

"Il find something a little nore
proactive to make headl i nes about.

Kwanme t hinks about it for a second.

KWAMVE
You' re a good man, Leo.

LEO
If you read ny divorce papers, you
m ght not think so, but thanks.

Kwanme and Leo sm | e and shake hands. Just then, Bartl et
sweeps into the room

BARTLET
Kwane!

KWAMVE
M. President, good to see you,
sir.



BARTLET
And you. Sit, sit.

They all take seats again.

BARTLET ( CONT' D)
(conti nui ng)
Kwane, tell nme, what are we doing
here? Really, what's going on?

Kwane gl ances at Leo before answering.

KWAVE
Sir, | --

BARTLET
Nobody gi ves a danmm about the NEA,
Kwame, in your conmunity or anyone
else's. Hell, in one year \Val -
Mart sells five tinmes the NEA
budget in "Hang in there Kitty"
posters, or whatever it is they
mar ket as art.

KWAVE
Yes, sir, but --

BARTLET
Kwame, hear nme out. The President
of the NAACP and the President of
the United States carve a hole in
their schedules to sit down and
tal k about the problens facing
people of color in this nation, and
some crappy painting is the nost
i nportant thing we can cone up
with? 1 don't think that's right,

do you?
KWAMVE
Actually, sir...no.
BARTLET
What |'msaying is this. 1 think

we should sit down and tal k, but
let's do it right, with sone real
solutions to sonme real problens in
m nd.



LEO
I think the President nmeans this
could be a nice opportunity to put
somet hi ng constructive about race
relations into the nedia.

BARTLET
Exactly. Do we have to have this
fight, Kwane?

Kwanme | ooks at them both.

KWAVE
No sir, | don't believe we do.
BARTLET
(st andi ng)
That's excel |l ent. I''m serious

about this, Kwanme. Mybe we can do
sonet hing at Canp Davi d.

The three nmen wal k to the door and shake hands.

KWAVE
Thank you, M. President.
LEO
Call ne.
KWAVE
You know | will. And M.
Pr esi dent ?
BARTLET
Yes?
KWAVE

Can they hang it in a side gallery
sonewher e?

BARTLET
"Il see if they have a basenent.

Kwame | aughs and exits. Bartlet is very pleased.

BARTLET ( CONT' D)
(conti nui ng)
Red hot, today Leo, white hot. Are
t he Harpers here yet?

LEO
They' re about due.
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BARTLET
You want ne to straighten them out?
Got toride the train when it's in
t he station, Leo.

LEO
(smles)
That's all right sir, I'msure Josh

is handling it.
CUT TO
I NT. CONFERENCE ROOM - SAME Tl ME

Senat or Harper and his son, Congressman Kenny Harper, are
both seated at the conference table as Josh enters. They
pointedly do not rise to greet him Josh gets the vibe, but
tries to be civil.

JOSH
Senat or, Congressman, thanks for
com ng.

CONGRESSMAN KENNY
Were we cone from Josh, if the
President calls, you cone.
I nconvenient as it may be.

JOSH
(alittle hot)
Where | come from people keep their
word and this neeting woul dn't be
needed at all.

CONGRESSMAN KENNY
Val ues are nore inportant than

politics.

JOSH
Funny, | thought honesty was a
val ue.

SENATOR HARPER
Is this really what we're here to
tal k about?

JCOSH
We're here because --

Josh takes a nonent to collect hinself.



JOSH ( CONT' D)
(conti nui ng)
We'd still like you to pull the
rider.

CONGRESSMAN KENNY
I"m sure you would

JOSH
W're willing to put Sex Ed on the
tabl e.

CONGRESSVAN KENNY
How nmuch of it?

JOSH
Al of it.

CONGRESSMAN  KENNY
And | expect we'll have the chance
to discuss this with the President
shortly?

JCOsH
Wy ?

CONGRESSMAN KENNY
We'd both feel nore...confident
handling this directly. Not at
staff |evel.

JCOSH
I''mnot the one who went back on
t he deal, Kenny.

CONGRESSMAN  KENNY
Congressman Kenny. Make the
appoi ntnment, Josh. | have ny
reasons.

Josh funes for a nonent then turns to Senator

JOSH
What about your reasons? Don't you
have anything to say here?

SENATOR HARPER
I think ny boy's doing just fine on
his own.
(wWwintry smle)
Wul d you kindly run along and tell
the President we're waiting for
hi nf

Har per .

54.
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The insults clearly infuriate Josh, but he contains hinself.

JOSH
Fi ne.

Josh rises to exit.

JOSH ( CONT' D)
(continuing; to hinself)
I''ma goddammed gazel |l e.

CUT TGO
I NT. CORRI DOR - MOMENTS LATER

Leo wal ks the hallway and sees Josh standi ng outside the
conference room apparently lost in thought.

LEO
So? Is the Rider on or off?

Josh just | ooks at Leo for a nonent.

LEO ( CONT' D)
(conti nui ng)
Josh. Didthey bite or not?

Josh takes a breath before answering.

JOSH
I need to get them 10 minutes with
t he president.

Leo turns away, clearly disappointed.

JOSH ( CONT' D)
(conti nui ng)
Just...| need the neeting, Leo. 10
mnutes. [I'll get it done.

Leo | ooks at Josh for a nmonent and then nods.

LEO
Okay. I'"Il get you 10 m nutes.
We'll put "emin the Oval, see if
it makes "emsit up straight. And
I"mgonna sit in. | want Toby
t here too.

JOSH
(thoughtful ly)
kay.
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Leo wal ks away, |eaving Josh alone in the corridor, upset.
Josh peers through the glass into the conference room where
the Harpers sit tal king together, |ooking snmug and content ed.

Josh | ooks away as Leo's retreating back, deliberating.

Josh makes his choice. He turns and hurries away, calling
out:

JOSH ( CONT' D)
(conti nui ng)
Donnal!
As Josh ducks through a group of office workers,

CUT TGO

I NT. OVAL OFFI CE - LATER

Josh opens the door for the Harpers. They enter to find
Toby, Leo and a cheerful Bartlet rising to greet them

BARTLET
Senat or, Congressnan.

The two Harpers shake hands with Bartl et.

SENATOR HARPER
M. President.

CONGRESSMAN KENNY
Good to neet you, sir.

BARTLET
Li kewi se. Have a seat, gentl enen.
You know Leo and Toby Ziegl er,
don't you?

The group sits with a polite exchange of nods.
BARTLET ( CONT' D)
(conti nui ng)
Now, what got bollixed?

CONGRESSVAN KENNY

Sir?

BARTLET
The m sunderstanding. | was told
we' d al ready reached a deal on this
t hi ng.

( MORE)
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BARTLET( CONT' D)

And since |'"'msure we're all nen of
our word, ipso facto sonething has
been m sunderstood. Bolli xed.

CONGRESSMAN KENNY
(suspi ci ous)
M. President --

BARTLET
Not to worry, Congressman, we'll
work this out.

SENATOR HARPER

Oh, yes, I"'msure we will, sir.
BARTLET

Good. Then tell me, what's the

pr obl enf?

CONGRESSVAN KENNY
M. President --

Donna and Dal e enter through the staff doorway.

DONNA
--and it's alot snaller than it
| ooks on TV. The glass is alnobst 3
i nches --

Donna st ops dead, appalled, to find the room occupi ed. Kenny
sees Dale. Their eyes neet, and they begin sharing the
| ongest few seconds of their |ives.

DONNA ( CONT' D)
(conti nui ng)
Om god! Josh, | thought you said --

LEO
Donna.

Kenny | ooks away. Donna grabs Dale's armand with a puzzled
gl ance at Josh begins hustling himout, closing the door
poi nt edl y behi nd her.

Toby | ooks sharply at Josh, but Josh is watching Kenny.
Bartlet is |ooking at Leo as he speaks.

BARTLET
My apol ogi es, apparently we're part
of the tour schedul e today.
(1 ooks at Kenny)
You were saying, Congressman?
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Kenny | ooks at the President, then Josh. Josh neets his
| ook.

CONGRESSMAN KENNY
| thought about it, and I want to
accept the sex education offer

SENATOR HARPER
Kenny?

Josh hol ds Kenny's gaze.

JOSH
Vel l, we found one
m sunder st andi ng. That's not
actually on the table.

LEO
Josh?

Senat or Harper sits up a bit, surprised.

SENATOR HARPER
I don't believe | heard that
correctly, Josh, we discussed --

Kenny puts a hand on his father's arm and leans in to
whi sper to him

Senator Harper's eyes slide to the doorway through which
Donna and Dal e exited.

BARTLET
See? | knew sonething had gotten
bol | i xed.

Kenny turns to the President. Senator Harper sits stone-
faced.

CONGRESSVAN KENNY
Yes, M. President, that's obvi ous.

Sex Ed wasn't in the deal. And
with that point of confusion out of
the way --

(1 ooks at Josh)
-- | think we have a deal. Don't
we?

Josh nods to Kenny as Bartlet rises. They others rise also.

BARTLET
O course we do.
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Bartl et shakes hands with the Harpers.

SENATOR HARPER
Thank you, M. President.

BARTLET
Thank you, Senator. Congressnan.

CONGRESSVAN KENNY
Thank you, sir.

Leo | eads themto the door and closes it behind them

LEO
VWhat was that?

BARTLET
That, Leo, was the best politician

in the world denonstrating his
pr owess.

Toby just | ooks at Josh. Josh is not ashaned.
behi nd hi s desk, ani mated.

Bartl et noves
BARTLET ( CONT' D)
(conti nui ng)
It's all about bringing the right
peopl e together so they can find
t heir own answers.

Josh smles to hinself.

BARTLET ( CONT' D)
(conti nui ng)

Real |y, you could train chinps to
do it.

LEO

Well, that would certainly cut down
on staffing costs, sir.

Bart| et becones nobre seri ous.

BARTLET

Yeah, | know you guys have a little
something to do with it. And | do
appreciate it.

They all begin to head out.
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BARTLET ( CONT' D)
(conti nui ng)
But the thing with ny nother-in-
law? That was all ne.

On the neeting dispersing,
CUT TO
I NT. BRI EFI NG ROOM - LATER
C.J. stands at the podium facing the press corps.

CJ.
Before anything else, | want to
clear up this runor about an
al l eged investigation of Wal-Mart.

The Press erupts with questions, but C. J. holds them down.

C.J. (CONT' D)
There is NO Wiite House
i nvestigation of Val-Mart underway.
And not hing at Justice, either.

The press runbl es again, but C. J. presses on.

C.J. (CONT' D)
W were doing sonme fact finding for
a speech, that's it. There's no
story here.

REPORTER #1
C.J., they're off 9 percent today,
all because --

C J.

Which brings ne precisely to ny
next point. This conpany took an
unj ust beating today is because
some nenbers of the press chose to
run with an unconfirmed story.

The crowd quiets.

C.J. (CONT' D)
They | ost 9% because you didn't
accept ny answer to a sinple
guestion. |'mhere 14 hours a day,
people, when I'mlucky. Al you
have to do is ask. That's ny job.
I'"'mthe Answer Lady. That's what
I"m here for.
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Danny rai ses his hand.

DANNY
Answer Lady?
CJ.
Yes.
DANNY
You' | | answer anything you know
about ?
CJ.

Wthin the limts of national
security, yes.

DANNY
VWhat's the |ast verse to "I'm Just
a Bill?"

C.J. gives Danny a | ook.

DANNY ( CONT' D)
(conti nui ng)
" mdoing a sidebar piece on how
everyone in politics shares this
little nmusical connection, but I
need the | ast verse. |If you know
It.

CJ.
That's not a serious question.

REPORTER #1
So -- you don't know?

CJ.
| didn't say | didn't know it, I
said it wasn't a serious question.

REPORTER #2
(i ncredul ous)
You really don't know?

C J.
(surrendering)
No. | do not.
REPORTER #3
Isn"t it "I"mjust a bill, yes I'm

only a bill --



REPORTER #1
(si ngi ng)
"-- and I'msittin here on Capitol
Hill --"

They whol e Press Corps joins in, enjoying thensel ves
i mensely, as C.J. watches, both chagrined and anused.

PRESS CORPS
"-- and if they vote for nme on
Capitol Hi Il / Wll then I'moff to
the Wiite House / Were I'l]l wait
inaline/ Wth a lot of other
bills for the president to sign. /

And if he signs nme then I'Il be a
law. / How | hope and pray that he
will / But today I amstill just a
bill."

Danny st ands.

DANNY
(spoken)
"He signed you Bill! Now you're a
[ aw "
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Everyone | aughs a bit and appl auds thenselves. C. J. gives

Danny a | ook.

CJ.
And you're a royal pain in ny ass.

Danny bows, grandly.

DANNY
That's what the Press Corps is here
for, C J.

On the press corps' agreenent,
CUT TO
INT. JOSH S OFFICE - N GHT
The roomis dim Toby enters as Josh sits at his desk,
| ooki ng out the window at the city, where the lights are

com ng on. Josh doesn't turn.

JOSH
5 mllion kids, Toby.

TOBY
I know.
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JCOSH
Billions of dollars in
vacci nati ons, breakfast and | unch
subsi di es --
TOBY
I know.
JCOSH

Not to mention who knows how many
girls who don't get pregnant
because sonebody bothers to tel
them that yes, they CAN get
pregnant the first tinme --

TOBY
Josh.

Josh turns to face Toby.

JOSH
I had to do it Toby.

TOBY
I won't judge you Josh
(turning to go)
"Il leave that to you

Bef ore Toby can exit, Leo enters, carrying the piece of cake
Josh had brought him the candle lit.

LEO
Ni ce work today, Josh
(sets the cake down)
Happy Birthday.

JOSH

(quiet)
Thanks.

LEO
(to Toby)
I want to go over the arts speech

TOBY
Sur e.

Toby exits, but Josh stops Leo before he gets out.

JOSH
Leo?
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LEO
Yeah, Josh?

JOSH
What if you can't tell anynore?

LEO
Excuse me?

JOSH
Where's the Iine? How do you know
if it's personal or professional?

Leo regards himfor a nonment fromthe doorway.
LEO
Kid, if you' re still asking that
guestion, you're probably okay.

Leo exits. Josh |ooks at the piece of cake and takes the lit
candle fromthe frosting.

JCSH
(singing quietly)
"Happy Birthday to ne..."
As Josh bl ows out the candl e,

FADE TO BLACK





